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the heaven of the gods, Indra, purposing to interrupt the austerities of
(the famous ascetic) Vigvamitra, called (the nymphs) Rambha and
Urvagi and said: " Whichever of you two is especially skilled in the
arts of singing and dancing, let her go to Vigvamitra's penance-grove
to disturb his austerities. And to her who succeeds in destroying the
penance of Vigvamitra I will give a reward," Hearing this Rambha
said: " 0 king of the gods, I am extremely skilled at dancing/5 Then
Urvagi said: "Sire, I know the art of dancing as the authorities
teach it." Thus a quarrel arose between the two, and to settle it
they appeared before the assembly of the gods. First Rambha danst,
and on the next day Urvagi also gave a dancing-exhibition. Then
the whole assembly of the gods was greatly delighted at seeing the
dancing of both of them; but no one could decide in favor of either,
and say "she is superior in the art of dancing." Just at this junc-
ture Narada said: "King of the gods, there is on earth a king named
Vikramaditya; he knows all the arts, and is especially well-verst in
the art of dancing to music. He will be able to decide their dispute."
Then great Indra sent Matali [his charioteer and messenger] to Uj jayini
to summon Vikramaditya. And Vikrama, when he received the sum-
mons, went together with his attendant the vetala to Amaravatl [the
heavenly city]; and having performed obeisance to Indra he was
offered a seat by him with marks of respect. Straightway the place
for dancing was decorated. And first Rambha took her place on the
stage and danst. And on the next day Urvagi mounted upon the
stage and danst according to the authorities. Then Vikramaditya
preferred Urvagi, and gave her the palm. Indra said: " O king, why
did you give her the palm ? " And Vikrama said: " Sire, in dancing
the chief thing is bodily grace. And grace is thus defined in the Text-
book of Dancing [of Vasantaraja; on this and the stanzas, see vol. 27,
p. 264]:
1-2. Those who know dancing say that (natural) grace, which is
more important than practice, consists in freedom of movement
[literally, freefootedness] of the limbs, moving neither too high
nor too low; in the symmetry of hips, elbows, features of the
face, and ears; in charming repose of the countenance, and
rhythmical expansion of the breast.
Furthermore, the dancer must exhibit the special posture suited to
the beginning of the dance, And this special posture is described in
the Textbook of Dancing:

